SPEAKING OF

PHOTOGRAPHY

11th Edition

Double Exposure: The

Congolese Bourgeoisie in

the Colonial and Family
Photographic Album

In the wake of the World War I,

the Belgian Congo saw the rise of

a new educated and westernized
African bourgeoisie, the so-called
“évolués.” At the same time, the
anti-colonialism of the new world
order led the Belgian authorities to
substitute the idea of colonialism
with that of a more seductive
“Belgian-Congolese community.”
This talk explores how the “évolués”
became a strategic subject of colonial
representation in the shaping of an
ideological iconography of kinship
between Europeans and Africans,
but also how private Congolese
families’ albums portrayed the
middle-class’ relationship to that
photographic ideal.

Dr. Sandrine Colard is Assistant Professor / Provost's
Postdoctoral Faculty Fellow in the Department of
Photography & Imaging at the Tisch School of the Arts
at NYU. She holds a PhD in art history from Columbia
University. Dr. Colard is a historian of modern and
contemporary African arts and photography. Based
on research conducted in Belgium and in the DRC,
her current book project examines the history of
photography in the colonial Congo.
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Lectures are fee and open
to the public.

For more information, please visit
speakingofphotography.concordia.ca

Speaking of Photography is organized by the
Department of Art History. The series, now in its
eleventh year, is made possible by the generosity

of an anonymous donor, with additional support

from the Gail and Stephen A. Jarislowsky Institute

for Studies in Canadian Art, Ciel Variable magazine,
and Chateau Versailles Hotel.
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